Vancouver Perspective by Bellerby, Greg

In Commemoration 
of the 30th Anniversary of the 
Sister-City Affiliation 




3l: tt f'l: i< 12 At: J: ~ ~ I.ll 
El J.: 
.::· &, p 2! -:J ------------1 
~~~~ 6 





Introduction of Artworks 6 
Profile the Participating Artists 18 
List of Exhibits 23 
tlfim~::¥ 1' 7 1J -
1996~10F.l31 B (*) -11 F.1248 (B) 
~~/M~~Amfim••w~M~.mfim 
I~ 1)-·:n-••-:r-!f1 ',,,-j;:_'!:f. 
T-\' - Jv ;;(.' ·H · A :::J --; t-::¥-\' 7 1) -
;JM,W-
= ~-n~ ~ oo• ~~ ~ ~ -*~h4~~~ 
*=·1%/,)Jv'td.:~ £ Lt..:o 
= = t:/y, (!~/Mi:Jcl L. l.:tf;J: To 
mM/:n-f"§1\.~~~~~~ 
fftl/ :1J-j-§-j;:_fiffi 
m:n/1-,,,:,i--j-~3-f"Jv -f7-!f *-r'v 
lli~B*';t- 1J A Htil:~U 
B*lffi.iiftil:~U 
Yokohama Civic Art Gallery 
October 31 - November 24, 1996 
Organization by 
The Yokohama Art Foundation, 
The City of Yokohama 
Emily Carr Institute of Art and Design 
Charles H. Scott Gallerly 
Acknowledgments 
We would like to express our sincere thanks 
to all concerned individuals, companies and 
other organizations for their generous 
cooperation and support for the realization 
of this exhibition. 
Support by 
The Department of Foreign Affairs and 
International Trade, Canada 
Patronage by 
The Canadian Embassy in Japan 
Cooperation by 
International Plaza Hotel 
KINKI NIPPON TOURIST CO., LTD. 
NIPPON EXPRESS CO., LTD. 
CINIRE CE DOC1MM11111111 
ARmX1E 
IIOC:IIIWCTAJION _.. 
1, '/ l;J - 1, - (1) + -'r - )'v 7-.·· • H. 7-. ::i --; j. · :f -'r 7 1) -ffi * · 1;7• v ·'J 1;7· • « 7 
~-- )1;(1)'.if:@i /: J: G ::: (1)/!/.P~~/i. 1, '/ 7 - 1 ,- i-~i3' /: t.., t..:JJlf~~vf,j(!)-iiliJI 
mE t aJI G n' r: T Q t (1)-c-T o
-~~i--~TG~~~- ~ffi.~~- 1'/7-.1v-~3'/c~-~M~i-
c -:J l~ \ i To 12}_(1)1,(•ij:f-p#'./i, ~vf.ic l' -5 5}9!j(f)i:pf::_(t"(·,t:1ET Q(/)c·/;J: 
~<. ~91§(1)~11f~JJli-JNt.::.--C. fl'!ffi(r-:,/:U~c!mb-:J--CP.:= '? c l--CPiTo 
~f;(t..: ti Ii, fllf~n1uiffi t..,--C ~ t..:U~. g\(;P/Hlt..:t> n'~rt5T-G:J:~c t..,--C(f)ti 
~n'}2l ~ G r.:il!l!l! i i:JJJ G n,/: T -G cc t /:, -t tt.1:x1T -G fg,1#<:~ it:ll!~ l. ~~ 
~ L, P.!Jl f~ti~(f) i:p c'(/) 7 - I· (1) $fr L, p~ t m!* L, l p -Q (1) c·T O -t L, l lLd..: 
ti/i, ~~t ,mGJ fi·~tJNt.::.--C, §/:J(1)71-r'/T1T1C Gi-cl'.)i 
< Uii-1= El tram G = c 1: ~ -Q c· L, .1:; -5 o ::: -5 t.., t..:~r.xi'.19n•--:J1itm~ri:,i!l!1!1ti~ 
/:~ ~ G nt..:$~~/i. ;Ioli P(f)Xf~i'.J{JfflJ.t(!)~.m-?. ~/:~::fefT -G fill)t(!)Jif 
ir. tfJi'.T t (1) c' &> I'.) ' -t tL i-JN c:. --Cl.Id.: ti Ii' ~(1),f§lilfilWf. ,: JiT -Q = C 1.l'C' 
~ Q cli'(H§ L, --Cl ,g;: To 
m,-1~J±~cm1~~f,titi. c t1=Ac./\c(f)::i ~ :i.:.: ..1r-1/ 3 '/i~,1£fc t..,--c 
P i To ~ < (f)jj --7 (1) IU::b (1) J:/:~m t., t..:::: (!)JFk~l~ i JN c:. --c, filuTJl(f)xifitn, 
P -:J -t '? ~ i G ::: c t 11r:% P t..: t.., i To 
We are pleased to hold the "Vancouver Perspective - Expression by 12 Women Artists" 
exhibition to introduce twelve women artists who are currently active in Vancouver. 
This exhibition, which is organized by Mr. Greg Bellerby, Director of the Charles H. 
Scott Gallery, is aimed at exposing the current trends of contemporary art in Vancouver. 
The exhibits take a wide variety of forms, including two-dimensional and three-
dimensional art pieces, as well as installation. Besides their involvement in the world of 
art, the twelve artists seek ways to integrate themselves actively with society through 
unique expression of plastic arts. They are trying to present problem of society both in 
the past and now, to propose solutions, and to find new ways of art in this rapidly 
changing society. Through the action of "looking" their art pieces, we will certainly 
be given an opportunity to think about our own identity and to become more socially 
concerned. This exhibition, which is supported by willingness and problem 
consciousness, will promote respect toward the difference between our cultures, and at 
the same time make us realize something common that we share. We are confident that 
this will eventually promote mutual understanding between both areas in a true sense. 
Modern society and modern art require communication among people. We sincerely 
hope that this exhibition, which has been realized through generous cooperation by 
many people concerned, will help promote exchange activities between the cities of 
Yokohama and Vancouver. 
October 1996 
Yokohama Civic Art Gallery 
013494 
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It is a great pleasure for us to hold the "Vancouver Perspective - Expression by 12 
Women Artists" exhibition as a commemorative event to celebrate the 30th anniversary 
of the sister city affiliation between Vancouver, Canada, and Yokohama, Japan. 
Last year, also as a part of the 30th celebration, we held the "Artists in Yokohama '95" 
exhibition at the Charles H. Scott Gallery of Vancouver. We were pleased to introduce 
a variety of forms of the modern arts in Japan through art pieces created by twelve 
women artists who are closely connected with the city of Yokohama. 
This year, the "Vancouver Perspective" exhibition is realized in Yokohama, with 
participation by twelve women artists who are active in Vancouver. The exhibits convey 
the problem consciousness of the respective artists in a unique manner. And beyond 
introducing the modern art of Vancouver, this exhibition will have a strong impact on 
art trends in Yokohama. We will be pleased if this occasion can help promote mutual 
understanding toward both cultures. 
Thanks to the generous cooperation extended by the Emily Carr Institute of Art and 
Design, the Charles H. Scott Gallery, the participating artists, and others concerned, 
this exhibition has been realized. I would like to express my deep appreciation to all 
those concerned, with my best wishes for further development of the friendship between 





Board of the Yokohama Art Foundation 
I am delighted to send greetings to all those participating in the Charles H.Scott 
Gallery's exhibition, Vancouver Perspective, being held at the Yokohama Civic Art 
Gallery in Yokohama, Japan, 
Au nom du gouvernment du Canada, je souhaite la bienvenue a tous ceux et celles qui 
assistent a cette exposition d' envergure, presentee par la galerie Charles H.Scott de 
Vancouver. 
Women artists in Canada continue to make a strong impact on the arts scene, both at 
home and abroad. Their creativity, innovative use of materials and mediums, and their 
strong sense of purpose give their works a unique place in the search for expression. We, 
the audience, applaud the confidence with which they challenge and question the world 
around us. 
I congratulate the 12 Vancouver artists whose works have been selected for this exciting 
exhibition. The diversity of your works, ideas and perceptions embodies the essence of 
Vancouver, and all of Canada. 
As Secretary State for Multiculturalism and the Status of Women, I commend the Emily 
Call Institute of Art and Design and the Charles H.Scott Gallery for their efforts to 
promote women artists and to strenghthen the links between Vancouver and its sister 





1n·:,,7-1,- · 1{-7.«7-r17··J /~/i, ;jyiy~O)~;j-J(U=, 1,:,,7-1,-0) 
3Z''l~14"*1.1q2l p--n, ),~ ~,c., tr _1;\Ul'!T~~ tr1J.HJ:t-t-Q t O) c·-t- o )1,H~2Oif=.1U:., 
77 T :51"0)3Z''i1:1T=*li, ~f,l\rl=:ttT-Q~ .:l 1fl=ri~~~tr-9-.:l --r '! ;t L, t.::o knli, 
JN:sec·&iVJ, tt~-'fO)tO)t.i:O)c·-t-o 1,:,,,;;-1,-l=ii, 3Z''l~1T=*t.::'l:,O);\%* 
l,f.::::J ~ .:::,..::.T 11J1 J? VJ ;tTo t!:/Z3(f.::'1:,0)1T=1!fi!J(=(i, @)\fF']ld:1;4'.~~~.:>, ~(;jjB(= 
~ ¾'. L, --:J --:J ii? 0 e :k t.i: ifll rnJ~ J:ft c·1:. ti5 T 0 c , \ 7 ~;105L ~ f,l\j t 0) ::, ~ .:i ::. -r 1 
0) i:p 1=1:. t..:: --r') 0 ~ ~;IJI' -1* C 7d:-::, --r~~ L, --r' \*TO JpJ'j,~~1= ,':l:',~ii',T 012 
Ali, 1,:,, 7 -1,-0)3Z'•l~1T=iisU.::'1:,0)1T=6i'iO)~;j-J·I~, ~~, .m:~-l~trtt~ L,LI:', L, 
--r, \ 0 0) --r-·-t-o 
~[H]O)mJ'B;!'.~0)1t*t.::-ts1if"''r, !fl-l=f!l1J1t~c L,--Cc·/it.i:<~~rn L,--Ct, 1,· 
/ 7 - I' - 0) 7 - I· . :::, ~ .:::,.. :: T 1 1= l'IJ,] b-::, --r p *TO k L, --r::. tL G = --:J li' 
Yk L, --r ~ Jlt t.i: f± * c· li t.i: < , k'7t--&-~ n --r li, \ l = :!Z .:t --&--::, --r , \ ;t To ::. 7 L, t.:: k'7t 
--&-Ii. -t-r-:::--r 0)1t,~=~ ;1;, 17'1~-t-0 ~'*BJ t.i:f!ltlllii 1=~'.§t ,t G tL 0 t 0) --r-·-t-0 fp~~, ;1;, 
~IZIT 0 c ::. 0 /i, .::t~i1f!O):f\JtM r fJE L,, .fj=],~;ic 1= tHn9 tr :t~(f ;iJ, (t. 1ti'f~, 1.11c2Fln-t-
0 F,~~ tr~tt1=i·1= J:: VJ J:: < :FJI!/9/7, L,--C t G 7 ::. c c·To ::. tL/i, !;z'fd:1T=~'<'.1.1\/~IJ1T= 
T0::. c:O)]l[~t.i:-]iic·&i-::,t.:: L,, ~f&tktL/=~fr,/iii? VJ ;t-ttlvo -'fO)flJIJ1T= 
Ii, lfil' ~ 139 t.i: rJx, \ /i [P]A~f~O) l~ 1C,,$ tr ~lmliT 0 ~~0)-=}gt tr -9-;t --r < tL 0 0) c·-t- o 
::_O)~~~;i;l:Jll!tR'T-Ql:!kl11)0)-l2,IHi, 1//. ~- ·.:L-/C:1/-\' 1)-:,, ·.:L 
..:c.::,, 0)1T=&!i 1.11iFT J:: 7 t.i: 7 1 -r·:,, -r 1 -r 1 0) r,,~/i!f1;1;, G 9'~ L, --r Pi To tl:~, fll'J 
k&, .lfL,--C!fil'sect:acfft,\f.::*IEP'.fJ,wtl(=--:J,\--C(i. 7:,, · 7L.,.7.7·:,,, -71 
T1. 4'--y::,,«;1,,, 1)-i'-1. r'f7:,,. A..}L,L.,.0)1T=if~c·~;:ft~;h.--C,\iTo 7 1) 
',J:,, · 7v1ca--t- · 7 .. 77::,,0)11°ii'~,O)~J;''.i/i, ifllrnl,,;:J:tJl/=tnt-Q3Z''l~O)f'"9 
~c·To rl§~~vf.rsei=TI°El L,t.::r.~~li. ;1,,-:,,-- · ;1-;,;;··c.x.;1,,7.«7. · 7°7 "J 
t-o)1t6i'i~f*H'i!-') to)c·-t-1.1 1 , .lf0)-1fc•"f::::.-,;; · 7--7-/i, flnlArl''.lc· 
§f~BJt.i:1iJ'lJ~;iJ,GJ1f!:5t:'.tr;f;Jtt,iEl,--CPtTo 7··1 •:;=\'-- · 7t,,7-1f:,,51"-c7:,, 
F·:,, · 7·:;-7::,,;;-o)1T=,'fi~/i, 1eit.Hc, J!ui~~O)f'tJJL k L,--C.lfO).l:l;jl'fi-l=--:J,\--C 
O)J,)L~ C O)~)!j!/=--:J, •--Cf'c,9l \1J'/t t To 
I J::::./i;t0)11°*t.::'l:,'95J c 11,:,,7-1,- · ;{-7.~7-r 1 7"J )vJ;l;IHJ! 
1;!:li-t-0 J:: 7 t.i:xtJTE~O)@Ji1!1Ui, inJ1:~< -tt0 'E.,O)l"/i&i VJ i-ttlvo ff!TI::1 ~ .:i 
::. -r 1 c t, '.'.TH' -1:, i';-P, ":FU-fr 7 r-::: '! t 0) tr ~ < f"r-::, --r P ;t To .E!l!Wr,-t-0 c 
P 7::. c /i, JM. G, ,'i\:1-;\ft'N&!&<5\l::tJ L,--Ctf,/~i't\J(:,c.,Hm < ::. c 1J' G~ i ~1,fij0 
'E.,O)c·-t-o ::. 7 L,t.::.f!'fI;t~O);iJ'L&/i, 1YiiJ'<c1,::,, ,;;-1,-5<J1f0)1T=*t.::-S0)1T=&=, 
1:, ~~1=~--rf[J<'.0::.c1.1 1c·~iTo ::_O)~tJTE~c·!,i;;t-::,t.::x·1to2i1Jl, ~'.'i'*l=b 
~-::,--C**<•<::.ctrM-::,--C~VJ;tTo 
~nt: 
=f--y-}L,_7.' · H.7.:::, '/ I· · =f .Y 7 IJ -~J1\:E't 
!f v "J 7·· · « 7 ~- -
,41:J~1.11FJ111 fy;'O);i'!l!U(: 7d: VJ * L, t.::::. c 1= --:J, \ --r. tt1CTflr~A-nilir-,m*t,1:rnM•~MCTfl 
c'. ffii~ rn §;=¥-\' 7 1) - 1: U/t:jg; tr~l'ln l \ t.:: L, *TO = O);fj0)3<:fr,139~ifr~O)ff]fi1il[li' 
~,~U~< -tt0 'E.,O)c•ti&i VJ ;t-ttlvo ;f:ldii t.::, ::_O)~'/!i~l:i'l'i6i', L,--C < t= ~ 
-::,f.::Tr-.;;--C0)1T=*, 'l'/t.l,~t.i:l\~:;/Jtr<tLt.::7:,,-.7-::$1:,,J-0)-74 ), · ~7-3( 
'.t'., ::. 0)"5cmt~ tr'it~ L,. k O)f& t :/Z:J:21 L,tfc/t--C < ~1-t.:: -it L.,. • h - 51 - R 1: t 
~~1}tO)ztrEl3L,J:.(f;tTo ;tt.::, ~TO)}j,zl:t, ~r,M,\f.::l.,;tTo -'fO)B}J:;/J 
;IJI 7d: (t ;h./j:::. O){i:::IT!fi /i~JJl L, 7d: 1.1'-::, t.::::. Cc· L, J; 7 0 =r- A . A e1' '/ 7 .ff;, 
-r··-1::· •:; i--· • ;; 3 :,, ',):,, a. '7 :;1-- v::,, . 7- 7 1 -:; ,. a, 77 ,. 1J ;t-t- . ;; x 7 1; 
-7.'· =f-\'7 1)-, 5!"47:,,. 77 1)7.. =f.Y7 1J-, s. L://7°',J/. =f.Y7 1J-, 
7-? · 771J-R, ;;-y,:;=\'-- · 7"7·:;?"f::7-R, ;1,,;1,, · =¥-y;1,,7x1Ro 
4 
·!f v ''J 7'· · « 7 ~- -
l1t~/=\'- .:iv 1 ::$1-
'T .Y -JL,f · H.7. ::J •:; I· •=f-y71J-
The "Vancouver Perspective" exhibi'tion provides an opportunity for 
audiences in Yokohama to gain an insight into the concerns of women artists 
in Vancouver. Over the last two decades, women artists in Canada have 
influenced the way we think about art, it's history and society itself. 
Vancouver has a strong community of woman artists. Their work is 
informed by personal experiences, the context of living in a large urban 
environment that is undergoing rapid changes, and the discourse that takes 
place within the art community as a whole. The twelve artists represented 
in the exhibition reflect the diversity, quality and criticality of work by 
Vancouver women artists. 
The artists in this exhibition are all engaged in the Vancouver art 
community, not only as practicing artists, but also as teachers. These two 
aspects are not separate occupations, but integrated and support one 
another. This integration can be seen in the discursive nature of all works. 
The intent of the work is to provoke an examination of the subjects, to 
question the status quo and move the viewer to a greater understanding of 
the issues addressed in the work. This has been and continues to be a value 
of woman's art practice, that it provides a vehicle to discuss both historical 
and contemporary concerns . 
Some of the concerns addressed in this exhibition range from issues of 
identity as seen in the work of Jin-me Yoon and Sharyn Yuen. The domestic 
environment in relation to social, class and history is explored in the work of 
Anne Ramsden, Kati Campbell and Renee Van Halm. Women in the urban 
environment is the focus of Allyson Clay and Lorna Brown's work. Issues 
addressing western art history dominate the work of Lucy Hogg and Elspeth 
Pratt, while Monique Fouquet looks at history from a personal, auto-
biographical stance. The work of Vikky Alexander and Landon Mackenzie 
question the relationship between language, the representation of landscape 
and ideas about place. 
The value of an exchange like the"Artists in Yokohama '95" and "Vancouver 
Perspectives" exhibition provide cannot be overstated. Both communities 
have a great deal to share and learn from one another. Understanding can 
only come from a willingness to be open to ideas and experiences. The 
commitment to this ideal is readily apparent in the work of both the artists 
from Yokohama and Vancouver. It is hoped that the dialogue begun with 




Charles H. Scott Gallery 
I would like to express my gratitude to the Yokohama Art Foundation and 
Yokohama Civic Art Gallery for making this exhibition possible. The value 
of cultural exchanges of this nature cannot be overstated I also want to 
extend my thanks to all the artists who participated in the exhibition, my 
assistant Kate Miller for all her efforts and to Sam Carter for initiating the 
exchange and his continued support. Thanks also to the following, without 
who's support this project would not have been realized; Keith Spivak, David 
Johnson, Warren Murfitt, Catriona Jeffries Gallery, Diane Farris Gallery, S. 
L. Simpson Gallery, Mark Curry, Jackie Blackmore, Lulu Galway. 
This exhibition was made possible through the generous support of the 




Charles H. Scott Gallery 
?' -1 ~ ~- · 7 Ll?-if'::;$7·-
vikky Alexander 
{ / - -lf' ;.; · 1 ;,; T 1) 7 · -t 7 :.,, 3 ;,; } 
1989:fJ:. '¥., ;ifs: 1 { .:z, JL--4;& -lt 213 x 56cm 




1995:fJ:. ~·-r·:t-7' □ :.?.:r.??'-, ?1 '7-, T-'f°A /,, 7JL--::;'g, 1j,JHfr 
Mer 1995 Installation with video projection on Mylar, text, aluminum trough, brochures 
7 
7-1T-1 · ~t,::J~)v 71Jy::;. ?L/4' 
Kati Campbell Allyson Clay 
Day after day invisible unfolding of seasons like constant traffic. 1 drum of smell and touch, burnt sienna nd lime, sweat and water 1 • again and again. 
{ < VJ 7?' ;t L-k-1 < flt B ~ IP] ~-B) 
{#!€Im (7- rn 1996:ff. :y-··::i..=;, 1,=;,:.,7-.7,t H7"'77, '711, ;f,'•;,::77-2@1 (~23x28cm), :Y-47- ~ 
1994:if. 1f7°)I,,,-"'.·') r, *' '711', ~p~·o-F'OJ'7-r", "./-"), =§;ffi 96.5x152x183cm A Day just Like the Kind of Day That Always Follows the Day Before 1996 
Untitled (hood) 1994 Double bed, wood, light, black velvet 'hood', linens, blankets 96.5 x 152 x 183 2 light boxes with duratrans Photographs 23 x 28cm (each), text 
8 9 
Monique Fouquet 
{3&1-$:, ffl,:ff No.5} 
1996:if- ::;j\:/;jt, ¥J1l;, jr:}1(f, KS: 80 x 120cm (=:;.ll!il!li) 
Past: Presence #5 1996 Charcoal, photograph, pencil on paper 80 x I 20cm (diptych) 
10 
J(;-y- . JI\?' 
Lucy Hogg 
{ V No.1} 01~5}) 
1993:if- iElffJ, Jff;-f!J 234 x 404cm 
V #1 (Detail) 1993 Oil on linen 234 x 404cm 
11 
Landon Mackenzie 
{fl0)1Jfx1f ;1;1~!U= t lffl;:: ;t ~ P ;l;>O) J: -5 /: ( +j-7-. -JJ f- :r.. '7 :.,, ) ) 
1993:if. 7 7 1) JI.,, tJ './ 1 { :J. 228.5 x 312.5cm 
I Sing As If No One Can Hear Me (Saskatchewan) 1993 Acrylic on canvas 228.5 x 312.5cm 
12 
IJv7'~7' · :1-:::; 'Y I' 
Elspeth Pratt 
{7·:,,"f--. ~-> 
1992:if. *' _i!filf',t;,1 "J 'f-1iz:~, 7 .I. )I., J, 105 X 166 X 41cm 
Lucky Me 1992 Wood, galvanized metal, felt I 05 x 166 x 41 cm 
13 
7:;. -:Jb.7'-:i':J IJ .+4' • r:;J-p :J • ~Jl;b 
Anne Ramsden Renee Van Halm 
-
(MO 
1995'¥ :t~-=f-12/ltll, ;f;J(fllJ jJ;'(- ~ 95x42x42cm O~l*} 
Voyage 1995 12 chairs with brocade covers 95 x 42 x 42cm (each) 1996'¥ ¥EH%, 7J ;,, 1, 7-, ~ 6:t!il: ~ mftf 53cm 
Speculation l 996 6, oil on wood, mirror 53cm diameter (each) 
14 15 
Jin - me Yoon 
(7''Jt,-7'. ;t7··· 1/•:J'.7AT-1 · -1::7··:.,,} (i?il5?t) 
19961¥- fJ 7 - 7° 1) :,, I-137t.ll: 28 x 35.5cm 
A Group of Sixty-Seven (Detail) 1996 137 colour photographs 28 x 35.5cm 
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(? Jt,-7', ~ :;f ·::., ·;, 7 AT 1' · -tr ·7":,} 1996~ 
1f7r1:,,1·-t-11- J .fi'li~r!,1":f-1' '7 1J-1'!Iliff-
67f.-O).JJ1l'i\10)iEUiiffl::'/srllii!H·7·1J ·1 F~)(I:: 
~~ftt 
i ~ ') - · n - /:: tJ - v :,, · 1' ') 7. O)ft,&, 0) 1 
;(-') 
•w«~t~M1::•~mL'•~G~~-1.1-
aH37txO)n 7-7' 1J:,, 1-(7 v-t.!t~ ,~2s x 
35.5cm) 
!J'.J'i r v i:'.h - · ~ Jl, -1.·(l,:,, 7 -1, -~ti1ifm 
O)'J?J.J;f,7, lj ·J 7) 
A Group of Sixty-Seven 1996 
"Gifting Ser'' shown at Yokohama Civic Art Gallery 
67 frontal and 67 back images 
28 x 35.5 cm framed colour prints arranged in a grid 
formation. 
2 - 28 x 35.5 cm images of paintings by Emily Carr 
and Lawren Harris, 
I - image of list of participants in English and Korean. 
Photographs by Trevor Mills, staff photographer for 
the Vancouver Art Gallery. 
/Mii$ 
:O)~tJ'Ji11-~. ~~O)n40)~h~t.i: 
lttLlf'.1U.fl.Gi-tl'lv-rGt~, ~C,O)Ji:W, i.t, 
Jt,f-, 11.}!l\Jl::fai;lf.# G i T, fbO)jjljj~('h :,, · 
7,:,, · f-:,t/:: ~.:i.:,,· f-.:1.:,, · .2-:,,)f.t:ij{f 
1::, ,i¼O)t!-J.!it.i:#'.Jvi, rJWl<. 1J.J.-. 'f -1' -If'! 
:,,-.2-/::, fO)M,~~~W■ G~-t«-CO) 
•JJll'ti, 7.- · ~ - · 1{7 U~~A'f1:./::0)1"f 
ti. r v•h- · ~JL,7.'('J?J.~). :i 1J:,, · 'Ji-
t. 7.' (!J:lr. ~ 1J :,, 1-l, 1· '7 :,, 1-• 7 - ; Jl, r· (1, 
:,, 7-1,-iHf.ifir.'.'Jt:EiW, 1·v ·11· · «'7 l::'-
( f- -\' - Jt, 7.' · H. 7. :i ·1 I· · f -\' 7 ') - f(i: Ji, 'r-
:if t':l), 7 v- ~ :,t7'1'th.!)J G-C< t:..t:-,t~'.'Jt:.t 
O)t'Iflt. 7 '/ · '7 L. 7. f':,, GiHJJO) :i J :,, I-). :;ji: 
7' tJ ') i 7 I-1:: to l '-C, liti~ i -rxl$ G -C < t:.. 
t: -, t~ 7 1) 'J :,, · 7 ·1 7 · IJ ·1 -Ji - r , t G -C 
flO)~O)ft1',~f'-~'lF·~:,,~-'J:,,O) 
~b01i'.J.~/:: th.!)Jl::!ll\/.MG ii', 
Aknowledgmenrs 
This project could not gave been realized without the 
following people to whom I am grateful for their 
support, energy and time: my parents, Chung Soon 
Chin and Myung Choong Yoon and the rest of my 
immediate and extended family and friends, Catherine 
Yoo and all the participants she helped organize, Soo-
mee Park and other Korean students, Trevor Mills 
(photograph), Colin James {photographic printing), 
Grant Arnold {Curator, Vancouver Art Gallery), Greg 
Bellcrby {Director/Curator, Charles H. Scott Gallery) 
and students who helped to frame the work, Anne 
Ramsden {for her initial comments), Alison Mac 
Taggart for her most excellent assistance throughout 
the project and gratefulness of another sort to my 
soulmate David Henderson for his constant care and 
love. 
V -\7 IJ - ::; . .:I.I::; 
Sharyn Yuen 
{::k'ffi~1£-~.t -o 
19961¥- 7 :t j, · r 7:,, :J. 7 7 - , k!L\ 305 x 244cm 
I cross the ocean l 996 Photo transfer on paper 305 x 244cm 
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Selected Solo and Two-Person Exhibitions 
1982 A&M Artworks, New York, U.S.A. 
1983 CEPA, Buffalo, U.S.A. 
Coburg Gallery, Vancouver, Canada. 
A&M Artworks, New York, U.S.A. 
1984 CEPA, Buffalo. U.S.A. 
1985 Window Installation, The New Museum, New York, U.S.A. 
1986 Vikky Alexander & Ian Wallace, Coburg Gallery. Vancouver, Canada. 
CASH/Newhouse Gallery, New York, U.S.A. 
1987 Julian Pretto, New York, U.S.A. 
ACE Contemporary Exhibitions, Los Angeles, U.S.A. 
CASH/Newhouse Gallery, New York, U.S.A. 
1988 Stride Gallery, Calgary, Canada. 
De Lege Ruimte. Brugges, Belgium. 
1989 Petrosino Park Project, New York, U.S.A. 
Galerie Brenda Wallace, Montreal, Canada. 
1990 Vikky Alexander & James Welling, Kunsthalle Bern, Bern, 
Switzerland. 
1991 Vikky Alexander & Ellen Brooks. Dorothy Goldeen Gallery, Los 
Angeles, U.S.A. 
I 992 Gallery Brenda Wallace, Montreal, Canada. 
Lake in the Woods, Vancouver An Gallery, Vancouver, Canada. 
Vikky Alexander & Ellen Brooks, Wooster Gardens, New York: Ansel 
Adams Center, San Francisco, U.S.A. 
1993 Trepanier Baer Gallery. Calgary. Canada. 
Mercer Union, Toronto, Canada. 
1994 Domestic Setting, Los Angeles, U.S.A. 
1996 Trepanier Baer Gallery, Calgary, Canada. 
Presentation House Gallery, N. Vancouver. Canada. 
Catriona Jeffries Gallery, Vancouver, Canada. 
1'. ~ 7" Iv - 7'l.llk 
· Selected Group Exhibitions 
1990 In the Beginning, Cleveland Center for Contemporary Art, Cleveland, 
U.S.A. 
Towards a Hiswry of the Found Object, Mendel Art Gallery, 
Saskatoon, Canada. 
The Experience of Landscape. Whitney Museum of American Art. 
New York, U.S.A. 
Past FutureTense, Winnipeg Art Gallery; Vancouver Art Gallery, 
Vancouver. Canada. 
With the Grain: Contemporary Panel Painting, Whitney Museum or 
American Art at Phillip Morris, New York: Stamford. U.S.A. 
Up the Garden Path, Wolff Gallery, New York, U.S.A. 
Grids, Vrej Baghoomian Gallery, New York. U.S.A. 
Berland Hall Gallery. New York. U.S.A. 
Marta Cervera Gallery. New York. U.S.A. 
Louver Gallery. New York, U.S.A. 
1991 Just What Is It That Makes Today"s Homes So Different, So 
Appealing. The Hyde Collection. Glenn's Falls, U.S.A. 
London Life Young Contemporaries. London Regional Art Gallery, 
London. Canada. 
Practicing Beauty, Art Gallery of Hamihon, Hamilton, Canada. 
Cruciformed, Cleveland Center for Contemporary Art. Cleveland, 
U.S.A. 
Un-Natural Traces, Barbican Art Gallery, London. U.K. 
1992 The Art Mall: A Social Space, The New Museum. New York. U.S.A. 
Annina Nosei, New York, U.S.A. 
Wasteland, Rotterdam Photo Biennale 3, Rotterdam. Holland. 
1993 Arcadia/Utopia. Surrey An Gallery, Surrey. Canada. 
Artropolis, Vancouver. Canada. 
Beneath the Paving Stones, Charles H. Scott Gallery, Vancouver, 
Canada. 
Commodity Lmage. International Center of Photography Midtown. 
New York. U.S.A. 
Renecting Paradise. Expo '93, Taejon. South Korea 
1994 Trepanier Baer Gallery. Calgary, Canada. 
1995 Documents Northwest. Seattle Art Museum, Seattle. U.S.A. 
1t·s Only Rock and Roll. Phoenix Art Museum, Phoenix. U.S.A.; 
Hamilton Art Gallery, Hamilton, Canada. 
1996 Modus Operadi, Kenderdine Gallery. Saskatoon, Canada. 
1'l:, ">!'J':16:, fi!Ht~l)JlJfit 
Awards, Fellowships, and Grants 
1982 Ontario Arts Council, Photography Grant. Type B. 
1983 Canada Council B Grant ('84,"87,'89,"91). 
1985 Canada Council Projects Grant. 
1990 London Life '·Young Contemporaries" Purchase Award. 
Ontario Ministry of Culture and Communication Ans Abroad. 
1992 Anisr-in-Residence Program, Lightworks, Syracuse. U.S.A. 
1995 Canada Council Paris Studio Residency, Paris. France. 
British Columbia Cultural Award. 
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Lorna Brown 
±~ffil/l!L =Al.m 
Selected Solo and Two-Person Exhibitions 
1985 Installation, (N)on Commercial Gallery, Vancouver. 
Canada.1986 Assembly, Western Front Gallery, Vancouver, 
Canada. 
1987 Two Person Exhibition with Carol Williams, Plugin, Winnipeg, 
Canada. 
1988 AdVerse Practises (With Sheila Hall), Vancouver bus shelter 
project.Vancouver Association for Noncommercial Culture, 
Vancouver, Canada. 
1989 Mobility, Gallery T.O.O., Vancouver. Canada. 
1990 Reading and Other Work, Photographers Gallery, Saskatoon, 
Canada. 
Reading, Artspeak Gallery, Vancouver, Canada. 
1991 Affect, Gallery 44, Toronto. Canada. 
1992 Once Removed, Contemporary An Gallery, Vancouver, Canada. 
1993 Character, Presentation House Gallery, Vancouver, Canada. 
::,·,v-7'/.m 
Group Exhibitions 
1985 Urban Circuit, YYZ Gallery. Toronto, Canada. 
On the Subject/Object of Money, (N)on Commercial Gallery, 
Vancouver, Canada. 
1986 Wordworks, 91 I Gallery. Seanle, U.S.A. 
Work Related. Artspeak Gallery, Vancouver, Canada. 
Objects of Labour, Vancouver Association for Noncommercial 
Culture, Park Place, Vancouver, Canada. 
I 987 Off the Hill, Simon Fraser University Alumni Exhibition, Pere! 
Gallery, Vancouver, Canada. 
1988 Inaugural Exhibition, Gallery T.O.O., Vancouver. Canada. 
Social Complex, Gallery Connexion, Fredericton and Moncton 
University Gallery, Moncion, Canada. 
I 989 Photoperspectives '89, Presentation House Gallery, North 
Vancouver, Canada. 
1990 Simon Fraser University Alumni Exhibition. Pernl Gallery, 
Vancouver, Canada. 
1991 Artspeak 5th Anniversary Exhibition, Artspeak Gallery. 
Vancouver, Canada. 
Regina Work Project, MacKenzie Art Gallery, Regina, Canada. 
Private Addresses. Site Specific installation. Vancouver 
Association for Noncommercial Culture, Vancouver, Canada. 
100 Days of Art, Centre lnternationale d"Art Contemporain du 
Montreal, Momreal, Canada. 
1992 Standard Stoppages, Cathedral Place, Vancouver, Canada. 
Working Documents, Artspeak Gallery, Vancouver, Canada. 
1994 Benchmarks (Installations on bus benches), Vancouver Assn. for 
Noncommercial Culture Vancouver, Canada. 
Generation, Burnaby Art Gallery, Burnaby, Canada. 
1995 RX: Taking Our Medicine, Agnes Etherington Arts Centre, 
Kingston, Canada. 
1'l:, ~'l"~- fit)W'!.\!/i)JJ::'it 
Awards, Fellowships, and Gronts 
1986 Canada Council Project and Travel Grants in Photography and 
Visual Art ("87, "88, ·39_ "90). 
1991 Canada Council B Grant ("92, "94). 
1993 British Columbia Project Assistance Grant in Visual Arts ("94). 




1980 B.F.A., Nova Scotia College of Art & Design, Halifax. Canada. 
1985 M.F.A .. University of British Columbia. Vancouver, Canada. 
j'.~fl!I/Jll 
Selected Solo Exhibitions 
I 988 LURE, Arts peak Gallery, Vancouver. Canada. 
1989 LURE and New Works (Painting with Voices), Costin and 
Klintworth Gallery, Toronto, Canada. 
1990 Traces of a City in the Spaces Between Some People. Southern 
Alberta Art Gallery. Lethbridge; Costin and Klintworth Gallery, 
Toronto. Canada. 
1992 Traces of a Cily in the Spaces Between Some People, Charles H. 
Scott Gallery. Vancouver. Canada. 
1993 Some places in the world a woman could walk. Teck Gallery, 
Vancouver; Costin and Klintworth Gallery, Toronto; Edmonton 
Art Gallery, Edmonton, Canada ("94) 
J,~ 7 ,i--7'/.m 
Selected Group Exhibitions 
1990 Memory Works, London Regional Art Gallery, London, 
Canada. 
Telling Things, Art Metropole, Toronto, Canada. 
1991 Memory Works, Glenbow Museum, Calgary. Canada. 
West Coast Stories, Latitude 53, Edmonton; University of 
Leth bridge Art Gallery, Leth bridge, Canada. 
T elltale: Restructured Narratives in Contemporary Canadian 
Art, Snelgrove Art Gallery, University of Saskatchewan, 
Saskatoon, Canada. 
1993 Working Documents, Artspeak Gallery, Vancouver, Canada. 
Drawings by Artists, Sculptors & Architects, Atelier Gallery, 
Vancouver, Canada. 
Visual Evidence, Dunlop Art Gallery, Regina, Canada. 
1994 Reflecting Paradise, Taejon, South Korea. 
1995 Women & Paint, Mendel Art Gallery, Saskatoon, Canada. 
Picture Theory, YYZ Artists' Outlet, Toronto, Canada. 
Allyson Clay, Shonagh Alexander, Contemporary Art Gallery, 
Vancouver, Canada. 
I 996 Urban Fictions, Presentation House, Vancouver, Canada. 
1'l:, ~"I<~, .WHt~l)JlJ~ 
Awards, Fellowships, and Grants 
1990 BC Project Assistance Grant ('92). 
1991 Canada Council B Grant. 
1995 Canada Council/NEA Artist in Residence Grant (Visiting Artist 
at University of Carifornia at Irvine) . 
Canada Council Travel Grant. 




1984 B.F.A., Simon Fraser University, Burnaby, Canada. 
1991 M.A., Social History of Art, University of Leeds, Leeds, U.K. 
11!11.m 
Solo Exhibitions 
1984 Perel Gallery, Vancouver, Canada. 
1989 Or Gallery, Vancouver, Canada. 
1990 Symptom, Western Front Gallery, Vancouver, Canada. 
I 992 Battle of the Titans, Vancouver Art Gallery, Vancouver, 
Canada. 
1995 YYZ Gallery, Toronto, Canada. 
1'.~ 7" Jv-7'/.m 
Selected Group Exhibitions 
1990 Canadian Biennial of Contemporary Art, National Gallery of 
Canada, Ottawa, Canada. 
Media/Culture/Art, Mackenzie Art Gallery, Regina, Canada. 
Transpositions, Rapid Transit Stations, Vancouver, Canada. 
Faculty Exhibition, Charles H. Scott Gallery, Vancouver, 
Canada. 
Op-Positions, Rotterdam, Holland. 
Septiemes Ateliers Internationaux des Pays de la Loire, FRAC 
Clisson, France. 
Private/Public, Galerie Art & Essai, Universite de Rennes, 
Rennes, France. 
1991 Private/Public, Winnipeg Art Gallery, Winnipeg, Canada. 
BC Contemporaries, Vancouver Art Gallery, Vancouver, Canada. 
The Embodied Viewer, Glenbow Museum, Calgary, Canada. 
1992 Pleasure and Pain, Walter Phillips Gallery, Banff, Canada. 
1993 Out of Sight - Out of Mind: An Exhibition About Censorship, 
Mayworks, Vancouver, Canada. 
New Acquisitions, Burnaby Art Gallery, Burnaby, Canada. 
Permanent Collection, Art Gallery of Ontario, Toronto, Canada. 
Social Studies, Still Lives, le Mois de la Photo a Montreal, 
Maison de la Culture Cote-des-Neiges, Montreal, Canada. 
1994 Kati Campbell, Daniel Laskarin, Phillip McCrum, Or Gallery, 
Vancouver, Canada. 
Generation, Burnaby A1t Gallery, Burnaby, Canada. 
Private Eyes, Contemporary Art Gallery, Vancouver, Canada. 
Place, Territory and Sign, Vancouver Art Gallery, Vancouver, 
Canada. 
1995 A-Dress, Winnipeg Art Gallery, Winnipeg, Canada. 
1'l:, ~"ltfit, {ilJit~liihfit 
Awards, Fellowships, and Grants 
1982 Canada Council Travel and Short Term Grants ("87). 
1986 Canada Council B Grant ('88, '90, '92, '94). 
1990 BC Cultural Services Awards ('94). 





1967-70 Ecole des Beaux-Arts de Quebec, Quebec, Canada. 
1973-76 Vancouver School of Art, Vancouver. Canada. 
1995 M.F.A., Simon Fraser University, Burnaby, Canada. 
11!11.m 
Solo Exhibitions 
1978 Helen Pitt Gallery, Vancouver, Canada. 
1979 Vancouver Art Gallery, Vancouver, Canada. 
Norman Mackenzie Art Gallery, University of Regina, Regina, 
Canada. 
1981 La Chambre Blanche, Quebec, Canada. 
1985 Walking the Soft Earth, Contemporary Art Gallery, Vancouver, 
Canada. 
1988 Vessels, Diane Farris Gallery, Vancouver, Canada. 
I 991 Memoria, Diane Farris Gallery, Vancouver, Canada. 
1993 The Subject, Diane Farris Gallery, Vancouver, Canada. 
1994 Mediation & Image, Charles H. Scott Gallery, Vancouver, 
Canada. 
1'. ~ 7 ,i-- 7'1.m 
Selected Group Exhibitions 
1985 B.C. Women Artists 1885-1985, Art Gallery of Greater Victoria, 
Victoria, Canada. 
I 987 Art Cologne, Diane Farris Gallery, Cologne, Germany. 
1988 Surrey Art Gallery, Surrey, Canada. 
Contemporaries of Ann Kipling: Drawings from BC, Vancouver 
Art Gallery, Vancouver, Canada. 
1990 The Big Picture, Diane Farris Gallery, Vancouver, Canada. 
Artropolis 90, collaboration with Michael Banwell, Vancouver, 
Canada. 
199 I Emily Carr Institute of Art and Design Faculty Exhibition, 
Charles H. Scott Gallery, Vancouver, Canada ('92, '93, '94, '95). 
1'l:, ~"lt~, .WHt~liihfit 
Awards, Fellowships, and Grants 
1976 City of Vancouver. 
1978 Canada Council, Project Cost Grant ('84). 





1979 B.F.A., University of Ottawa, Ottawa, Canada. 
1980 B.F.A., Mount Allison University, New Brunswick, Canada. 
1988 M.F.A., University of British Columbia, Vancouver, Canada. 
1'.~ffil/.m, 71v-7'/.m 
Selected Solo and Group Exhibitions 
1981 Confederation Centre Art Gallery, Charlottetown, Canada. 
1984 The Current Generation, The Edmonton Art Gallery, Edmonton, 
Canada. 
1986 Latitude 54, Edmonton, Canada. 
1987 Artropolis, Vancouver, Canada. 
Community Arts Council of Vancouver, Vancouver, Canada. 
1988 Vancouver Painters, Contemporary Art Gallery, Vancouver, 
Canada. 
1990 Artropolis, Vancouver, Canada. 
1993 Wounded Warriors, Teck Gallery, Simon Fraser University, 
Burnaby, Canada. 
Lucy Hogg: Recent Paintings, Pitt International Gallery, 
Vancouver, Canada. · 
1994 Vancouver Art Gallery, Vancouver, Canada. 
1995 Picture Theory, YYZ Gallery, Toronto, Canada. 
1996 Topographies, Vancouver Art Gallery, Vancouver, Canada. 
11:. ~"Jt~, .WH'F~®1tt 
Awards, Fellowships, and Grants 
198 I Canada Council Project Grant ('90). 
1991 British Columbia Cultural Fund Award ('93, '94). 
1995 Canada Council Paris Studio. 
1996 Canada Council B Grant. 




1976 B.F.A., Nova Scotia College of Art and Design, Halifax, 
Canada. 
1979 M.F.A., Concordia University, Montreal, Canada. 
1'.~11!100 
Selected Solo Exhibitions 
1985 Southern Alberta Art Gallery, Leth bridge, Canada. 
University of Toronto, Scarborough Campus Art Gallery, 
Toronto, Canada. 
1986 Gallery Two Nine One, Atlanta, U.S.A. 
1987 Studio Preview of New Paintings, Vancouver, Canada. 
Wynickffuck Gallery, Toronto, Canada. 
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1989 Studio Preview of New Paintings, Vancouver, Canada. 
Wynick{fuck Gallery, Toronto, Canada. 
1991 Subject in Exile, The Whyte Museum of the Canadian Rockies, 
Banff, Canada. 
Studio Preview of New Paintings, Vancouver, Canada. 
Wynick{fuck Gallery, Toronto, Canada. 
1993 Studio Preview of New Paintings, Vancouver, Canada. 
Wynick{fuck Gallery, Toronto, Canada. 
1996 Espace 502, Tronto, Canada. 
Dunlop Art Gallery, Regina, Canada. 
.:l:~7·1v-7"~ 
Selected Group Exhibitions 
1986 Some Versions of Pastoral, Art Gallery at Harbourfront, 
Toronto, Canada. 
1987 B.C. Placed: Recent Trends & Historical Predecessors in the Art 
of B.C., University of Lethbridge Art Gallery, Lethbridge, 
Canada. 
1988 Great Strides, Stride Gallery, Calgary, Canada. 
St. Michael's Prints hop 1972-1987, Memorial University Art 
Gallery, St.Johns, Canada. 
Viewpoints, Art Gallery of Ontario, Toronto, Canada. 
1991 Round the Outside, Round the Inside, University of Lethbridge, 
Lethbridge, Canada. 
West Coast Stories, Latitude 51 Gallery, Edmonton, Canada. 
Old Man River Expedition, Southern Alberta Art Gallery. 
Lethbridge, Canada. 
1993 The Land Approached, Carleton University, Ottawa, Canada. 
Reflecting Paradise, Expo '93, Seoul, South Korea. 
1994 Looking Back 11, Southern Alberta Art Gallery, Lethbridge, 
Canada. 
Return to Paradise: Contemporary Views of the Land, 
Edmonton Art Gallery, Edmonton, Canada. 
1995 lnfonnal Ideas: 95.4 (reflect), Wynick{fuck Gallery, Toronto, 
Canada. 
1996 Topographies, Vancouver Art Gallery, Vancouver, Canada. 
rt, i!J!~fii, (lllfti!J!ifihfii 
Awards, Fellowships, and Grants 
1977 Graduate Studies Teaching Fellowship, Concordia University, 
Montreal, Canada. 
1979 Canada Council Short Tenn Grant ('80). 
1981 First Prize, 3rd Biennale of Painting, Montreal, Canada. 
Canada Council B Grant with Travel ('83). 
1985 Ontario Arts Council Grant. 
1988 Canada Council Projects Cost Grant with Travel. 
1990 Project Grant, Province of British Columbia. 
1994 Canada Council B Grant ('95). 




1971 University of Manitoba, Winnipeg, Canada. 
1973 Sydney University, Sydney. Australia. 
1976 B.A., University of Manitoba, Winnipeg, Canada. 
1981 B.F.A .(Honors), University of Manitoba, Winnipeg, Canada. 
1984 M.F.A., University of British Columbia, Vancouver, Canada. 
ffil~ 
Solo Exhibitions 
1984 MacPherson Gallery, University of Victoria, Victoria, Canada. 
1985 Contemporary Art Gallery, Vancouver, Canada. 
1991 YYZ Gallery, Toronto, Canada. 
1992 Southern Alberta Art Gallery, Leth bridge, Canada. 
±~:::tiv-7"~ 
Selected Group Exhibitions 
1986 Walls in Hock: Katherine Knight, Elspeth Pratt, Open Space 
Gallery, Victoria, Canada. 
Art in Victoria: 1960-1986, Art Gallery of Greater Victoria, 
Victoria, Canada. 
Broken Muse, Vancouver Art Gallery, Vancouver. Canada. 
1987 Artropolis, Vancouver, Canada. 
1988 Architettura Astrazione: Robert McNealy, Bernie Miller, 
Elspeth Pratt, Sala I, Rome, Italy. 
1989 3rd Annual lnvitational, Cold City Gallery, Toronto, Canada. 
1990 Material Remains: Robert McNealy, Bernie Miller, Elspeth 
Pratt, Charles H. Scott Gallery, Vancouver, Canada. 
1991 Materials Remains: Robe11 McNealy, Bernie Miller, Elspeth 
Pratt, MacDonald Stewart Art Centre, Guelph. Canada. 
1992 Stand,ud Stoppages, Cathedral Place, Vancouver, Canada. 
1993 Artropolis, Vancouver, Canada. 
1995 Contingent: Eva Hesse, Elspeth Pratt, Martha Townsend, Mount 
Saint Vincent University Art Gallery, Halifax, Canada. 
1996 Contingent: Eva Hesse, Elspeth Pratt, Martha Townsend, Dunlop 
Art Gallery, Regina, Canada. 
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Awards, Fellowships, and Grants 
I 982 British Columbia Cultural Fund Scholarship ('83). 
1983 Summer University Graduate Fellowship, University of British 
Columbia, Vancouver, Canada. 
1987 Canada Council B Grant ('95). 
1991 Canada Council Travel Grant. 
I 992 Canada Council Short-Term Grant. 
British Columbia Project Assistance Grant. 
1993 Canada Council Art Bank Purchase. 
VIVA Foundation Award. 




1973 B.A., Queen's University, Kingston, Canada. 
1977 B.F.A., Nova Scotia College of Art and Design, Halifax, 
Canada. 
1980 M.F.A., Concordia University, Montreal, Canada. 
flMl.lli 
Solo Exhibitions 
1988 Relations, Artspeak Gallery, Vancouver, Canada. 
1990 Relations, Galerie Dazibao, Montreal, Canada. 
Urban Geography, Mendel Art Gallery, Saskatoon; UBC Fine 
Arts Gallery, Vancouver, Canada. 
1992 Blind Spots, Front Gallery, Vancouver, Canada. 
1994 Residence, Oakville Galleries, Oakville, Canada. 
.:l:~7·1v-7"~ 
Selected Group Exhibitions 
1985 Fascination with the Other, ARC, Toronto, Canada. 
1986 ELAC, Lyon, France. 
Centre Culture! Canadien, Paris, France. 
1987 Artist's Pages, Parachute no.46. 
Active Process, Presentation House, Vancouver, Canada. 
1988 AdVerse Practices, Vancouver, Canada. 
Canadian Narrative Video, Museum of Modern Art, New York, 
U.S.A. 
I 989 Rebel Girls, Vancouver Art Gallery, Vancouver; National 
Gallery, Ottawa, Canada. 
Legitimation, Galerie Powerhouse, Montreal, Canada. 
1990 Transpositions, Vancouver Skytrain Stations, Vancouver, 
Canada. 
Legitimation, Nickle Arts Museum, Calgary; Contemporary Art 
Gallery. Vancouver, Canada. 
Artropolis, Vancouver, Canada. 
Faculty Exhibition, S.F.U. Gallery, Burnaby, Canada. 
199 I Legitimation, Galerie Vu, Quebec; London Regional Art 
Gallery, London, Canada. 
Un archipel de desirs: Les artistes du Quebec et la scene 
internationale, Musee du Quebec, Quebec, Canada. 
Public Domain, Contemporary A.rt Gallery, Vancouver, Canada. 
1992 Standard Stoppages, Cathedral Place. Vancouver, Canada. 
1993 Corpus, Walter Phillips Gallery, Banff; Mendel Art Gallery, 
Saskatoon, Canada. 
Social Studies/Still Lives, Maison de la culture cote des neiges, 
Montreal, Canada. 
1994 Corpus, Oakville Galleries, Oakville, Canada. 
1995 Galerie Samuel Lallouz, Montreal, Canada. 
1996 Interventions, Burnaby Art Gallery, Burnaby, Canada. 
rt, 41i~fi2, !itJW41iWJ1il' 
Awards, Fellowships, and Grants 
I 978 Canada Council Short Term Grant, Visual Arts. 
Graduate Teaching Fellowship, Concordia University ('79, '80). 
1982 Canada Council Video Production Grant ('83). 
1983 Ministere des Affaires Culturelles du Quebec, Soutien a la 
Creation. 
1984 Canada Council Short Term and Travel, Video. 
1986 Canada Council B Grant, Video. 
1987 Project Grant, Canada Council. 
1988 President's Research Grant, Visual Art. 
1990 Canada Council B Grant, Visual Art. 
BC Film Production Grant, Visual Art. 
1993 Canada Council B Grant and Paris Studio. 
1; ;?, 1 · ij 7 ✓ • A. Jv h 
Renee Van Halm 
'Fill' 
Education 
1975 Emily Carr Institute of Art and Design, Vancouver, Canada. 
1977 M.F.A., Concordia University, Montreal, Canada. 
±~flM/lli 
Selected Solo Exhibitions 
1985 Recent Work, Art Gallery of Algoma, Sault Sainte Marie, 
Canada. 
1986 L'eau a la bouche, Art Gallery of Greater Victoria, Victoria, 
Canada. 
S.L. Simpson Gallery, Toronto, Canada. 
1987 Display: A Temptation to Follow, Toronto Sctlipture Garden, 
Toronto, Canada. 
1989 Forest City Art Gallery, London, Canada. 
S.L. Simpson Gallery, Tronto, Canada. 
1990 S.L. Simpson Gallery, Tronto, Canada. 
1992 S.L. Simpson Gallery, Tronto. Canada. 
1994 Anonymous Volumes. Oakville Galleries, Oakville. Canada. 
1995 S.L. Simpson Gallery, Tronto, Canada. 
1996 S.L. Simpson Gallery, Tronto, Canada. 
_t~ ;:,· 1v-7"111i 
Selected Group Exhibitions 
1986 How We See/What We Say. The Art Gallery of Harbourfront. 
Tronto. Canada. 
Songs of Experience, National Gallery of Canada, Ottawa, 
Canada. 
The Interpretation of Architecture. Toronto, Canada. 
Mapping the Surface, Mendel Art Gallery, Saskatoon. Canada. 
York Faculty Show, Zhejiang Academy or Fine Arts, Hangzhou, 
China . 
York Works, Art Gallery of York University. Toronto, Canada. 
1987 Waterworks, London Regional Art Gallery, London, Canada. 
Traces: Contemporary Canadian Drawing. Department or 
External Affairs,Ouawa. Canada. 
1988 Great Strides: Olympic Arts Festival. Stride Gallery, Calgary, 
Canada. 
Theatre{fableaux: The Winnipeg Perspective, Winnipeg Art 
Gallery, Winnipeg. Canada. 
1990 S.L. Simpson Gallery. 1980-1990, S.L. Simpson Gallery, 
Toronto, Canada. 
Nine from Toronto, Newcastle, U.K. 
1991 The 80' s. National Gallery of Canada, Ottawa, Canada. 
1992 Dialogues. CIAC, Montreal. Canada. 
1993 Visual Evidence. Dunlop Art Gallery. Regina, Canada. 
Reflecting Paradise, Expo '93, Taejon, South Korea. 
De la perspective ... dans I' art contemporain, Centred' exposition 
du Vieux-Palais, Saint-Jerome, Canada. 
Joanne Tod. Renee Van Halm, S.L. Simpson Gallery, Toronto, 
Canada. 
1995 Survivors in Search of a Voice, Royal Ontario Museum. Toronto 
and touring, Canada. 
1996 Review 1980-85: Monumenta, Chromaliving. New City or 
Sculpture, Mercer Union, Toronto. Canada. 
Interventions: Anne Ramsden, Renee Van Halm, Burnaby Art 
Gallery, Burnaby, Canada. 
'ft- 41i"Ffit, f:IH'Fi/,\1wlJ:ilt 
Awards, Fellowships, and Grants 
1977 Aide aux Expositions. Ministere des Affaires Culturelles, 
Quebec. Canada. 
Canada Council Short Term Grant ('78). 
1979 Canada Council Travel Grant. 
1981 Canada Council B Grant ('82, '84, '85, '87). 
1984 OAC Award for Best Drawing in Graphex. 
Ontario Arts Council Grant ('86). 
1988 Cuew Research Grant, York University. 
1989 Canada Council Paris Studio. 
1990 York University Travel Grant. 
Teaching Development Grant. 
York University Minor Research Grant. 
1991 Canada Council A Grant ('94). 




B.A., University of British Columbia, Vancouver, Canada. 
DIP .. Emily Carr lnstitute or Art and Design, Vancouver. Canada. 
M.F.A .. Concordia University, Montreal. Canada. 
ffll/1li 
Solo Exhibitions 
1990 (ln)authentic (Re)se;rch, Women in Focus Gallery, Vancouver, 
Canada. 
1991 Souvenirs of the Self (Postcard Project), Walter Phillips 
Gallery, Banff, Canada. 
Souvenirs of the Self (Installation Version), Edmonton Art 
Gallery, Edmonton, Canada. 
1992 Screens, Gallery Bourget, Concordia University, Montreal, 
Canada. 
1996 Imagining communities (Bojagi), Artspeak Gallery. Vancouver. 
Canada . 
Souvenirs of the Self, Red Eye Gallery, Rhodes Island School of 
Design, Providence. U.S.A. 
.1~:1'Jv-7"/1ii 
Selected Group Exhibitions 
1989 Others Among Others, Women in Focus Gallery, Vancouver. 
Canada. 
1990 Yellow Peril: Reconsidered, Gallery 44, Toronto; Plug-In Inc, 
Winnipeg; Eye Level -9 I Gallery, Halifax: Contemporary Art 
Gallery, Vancouver; Galerie Saw, Ouawa, Canada. 
1991 Le Mois de la Photo a Montreal, Maison de la Culture Marie-
Uguay, Montreal. Canada. 
Heroic/Romance, University of British Columbia, Vancouver. 
Canada. 
1992 Know No Boundaries. Skytrain Stations, Vancouver, Canada. 
Travel Show, SF Camerawork, San Francisco, U.S.A. 
Body Takes, Toronto Photographers Workshop, Toronto, 
Canada. 
Caught Between the Sheets, Los Angeles Photo Center, Los 
Angeles, U.S.A. 
Souvenirs of the Self, Korean-American Arts Festival, Berkeley, 
U.S.A. 
A Group of Seven, Third Istanbul Biennial of Contemporary Art. 
lstanbul,Turkey. 
Art and Photography. Seoul Art Center, South Korea. 
1993 Corpus. Mendel Art Gallery, Saskatoon: Walter Phillips Gallery. 
Banff, Canada. 
World of Difference: Art, Tourism, and Cultural Dialogues, 
Euphrat Gallery, Cupertino. Social Subjects. YYZ Gallery. 
Toronto. Canada. 
Book Ends & Odd Books: Pub! ications Refuting Conventional 
Form, Banff. Canada. 
Margins of Memory, Windsor Art Gallery, Windsor. Canada. 
Artropolis: Art About Public Issues. Vancouver, Canada. 
Across the Pacific: Contemporary Korean Art. The Queens 
Museum of Art, New York. U.S.A. 
1994 Channel: OPEN Project, !deal Copy, Kyoto, Japan. 
Across the Pacific: Con1emporary Korean Art, Kumho Museum, 
Seoul, South Korea. 
A/PI* electic. Seattle Central Community College Art Gallery, 
Seattle, U.S.A. 
Telling ... Stories. Randolph Street Gallery, Chicago, U.S.A. 
Book Ends & Odd Books: Publications Refuting Conventional 
Form, A11speak Gallery, Vancouver, Canada. 
Generations, Burnaby Art Gallery, Burnaby, Canada. 
Benchmarks. a public project for the Association for Non-
Commercial Culture, collaborative site-specific work with Susan 
Edelstein. Robson Street, Vancouver, Canada. 
Picturia Asia America: Communities, Culture. Difference, 
Houston Center for Photography, Houston. U.S.A. 
1995 The Spectacular State: Fascism and the Modern Imagination, 
Fotobase Gallery, Vancouver, Canada. 
Picture Theory. YYZ Gallery, Toronto. Canada. 
Artist Today, Yokohama Citizens'Gallery. Yokohama, Japan. 
1996 Urban Fictions. Presentation House, North Vancouver, Canada. 
Before the Land. Behind the Camera. Canadian Museum of 
contemporary Photography, Ottawa, Canada. 
Pushing Images Paradigms: Conceptual Manuevers in Recent 
Photography. Portland Institute for contemporary Art. Portland. 
U.S.A. 
Topographies, Vancouver Art Gallery, Vancouver, Canada. 
1'L i/,\1 "{: {iE, l'JIH'f' :1$!/fiJJ f z
Awards, Fellowships, and Grants 
1990 Concordia University Fellowship ('9 l ,'92). 
I 99 I Canada Council B Grant. 
British Columbia Cultural Services Award ('92) 
1993 Canada Council Travel Grant ('94, '95) 
1994 British Columbia Cultural Services Grant. 
21 
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1978 B.F.A., Visual Arts, University of Victoria, Victoria, Canada. 
1981-83 European Production Paper making with David CaITuthers at 
SL.Annand Papermill, Montreal, Canada. 
1983-85 Ban ff Centre of Fine Arts, Ban ff, Canada. 
1986 Japanese Papermaking at Kurotani, Japan. 
1™/Jli 
Solo Exhibitions 
1992 Vancouver Museum, Vancouver, Canada. 
1993 Two Installations: Like a Plague of Locusts/Angel Island, Open 
Space, Victoria, Canada. 
Like A Plague of Locusts, Pitt Gallery, Vancouver, Canada. 
7 Jv-7"/R 
Group Exhibitions 
1985 Women in This Decade, Robson Square Media Centre, 
Vancouver, Canada. 
1987 Paper Present, Hobart, Australia. 
Artropolis, Vancouver, Canada. 
1988 Yellow Peril, Chisenhale Gallery, London, U.K. 
I 992 Yellow Peril Reconsidered, Montreal: Toronto; Winnipeg; 
Halifax; Vancouver; Ottawa, Canada. 
Culturally (dis)Placed: An Investigation of Ethnology Through 
Contemporary Photography, Burnaby Art Gallery, Burnaby, 
Canada. 
Emily CaIT Institute of Art and Design Faculty Exhibition, 
Charles H. Scott Gallery, Vancouver, Canada. 
1993 Dual Cultures, Kamloops Art Gallery, Kamloops, Canada. 
New Acquisitions, Burnaby Art Gallery, Burnaby, Canada. 
Paper Exhibition, Maison de Cultural, Cote de Neige, Montreal, 
Canada. 
Feng Shui, Newcastle-Upon-Tyne, U.K. 
Artopolis, Art About Public Issues, Vancouver, Canada. 
Margins of Memory, Art Gallery of Windsor, Windsor, Canada. 
1994 Benchmarks (Public art on bus benches) , Vancouver, Canada. 
Racing thru Space, Artspeak Gallery, Vancouver, Canada. 
1995 Fotofeis, An exhibition of International Photography, An 
Lanntair Gallery, Stornoway, U.K. 
Emily Carr Institute of Art and Design Faculty Exhibition, 
Charles H. Scott Gallery, Vancouver, Canada. 
'.l'.L 'IJ!"r-16:, 61Ht'IJ!Wifit 
Awards, Fellowships, and Grants 
1978 British Columbia Cultural Award. 
President's Scholarship, University of Victoria. 
1986 Canada Council, Explorations Grant. 
1992 Ban ff Centre of Fine Arts - Artist in Residence. 
1993 Canada Council, Travel Grant. 
British Columbia Cultural Award, Project Cost. 
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Size [H x W x D (cm)] 
Vikky Alexander 
1.2 Teak Square Tile # 1 & #2 
1990 
3 
Photograph on wood 
61 x 61 cm 
Northern Interior Section 
1989 
Photograph on wood 




Installation with video projection on 
Mylar,text,aluminum trough.brochures 
Kati Campbell 
5 Untitled (hood) 
1994 
6 
Double bed, wood, light, black velvet 'hood', linens, 
blankets 
96.5 x 152 x 183 cm 
Future Use 
1996 
2 Japanese storage chests 
(small chest : 43 x 61 x 54.5cm, 
large chest : I O 1.5 x 89 x 77 .5cm), 
linen pieces, photograph record 
Allyson Clay 
7 A Day Just Like the Kind of Day That 
Always Follows the Day Before 
1996 
2 light boxes with duratrans Photographs 
23 x 28 cm (each), text 
Monique Fouquet 
8-14 Past: Presence # 1-7 
1996 
Charcoal, acrylic, photograph, pencil on paper 




Oil on linen 
234 x 404 cm 
Landon Mackenzie 




Acrylic on canvas 
228.5 x 312.5 cm 
Albatross Wings For Georgia 
1992 
Acrylic on canvas 
228.5 x 312.5 cm 
Elspeth Pratt 
18 Lucky Me 
1992 
Wood, galvanized metal, felt 
105 x 166 x 41 cm 
19 Scar 
1995 





3 photographic transfer drawings 
76 x 56 cm 
21 Voyage 
1995 
12 chairs with brocade covers 
95 x 42 x 42 cm (each) 
Renee Van Halm 
22 Speculation 
1996 
6, oil on wood, mirror 
53 cm diameter (each) 
23 Implication 
1996 
Oil on wood, glass 
230xl65x61cm 
Jin-me Yoon 
24 A Group of Sixty-Seven 
1996 
137 colour prints 
Photography: Trevor Mills 
28 x 35.5 cm (each) 
Sharyn Yuen 
25 I cross the ocean 
1996 
Photo transfer on paper 
305 x 244 cm 
26 I cross the ocean 
1996 
Photo transfer on paper 
305 x 244 cm 
Photographer P7,8,9/Robert Keziere Pl0,15/Bill Cupit Pl 1,17 /Trevor Mills 
24 
ki ;f;f!; WU~r!H.~-t'.-\' '7 1J -
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